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ORGANIZACNI STRUKTURA 0SA

VALNE SHROMAZDENI CLENU
GENERAL ASSEMBLY OF MEMBERS

KONFERENCE KANDIDATU
Annual Conference
of Associate Members

DOZORCI RADA
SUPERVISORY COUNCIL

VYBOR 0SA
BOARD OF 0SA

PRIJIMACI KOMISE
New Members’ Committee

KOMISE TVORBY
Classification Committee

LEGISLATIVNI KOMISE
Legislative Committee

SOCIALNI KOMISE
Welfare Committee




Chram sv. Mikulase na Malé Strané
St. Nicholas cathedral in Lesser Town of Prague



VYBOR 0SA
BOARD OF 0SA

Lubo§ Andrst

. predseda .
Eduard Kre¢mar Chairman of the Board Karel Vagner
1. mistopfedseda mistopredseda
Vice Chairman Vice Chairman

Mojmir Balling Miroslav Janousek

Pavel Chrastina Jiff Kalach Michal KoSut Zdenék Nedvéd Zdenék Pololdnik

NAHRADNICI VYBORU
ALTERNATE MEMBERS OF THE BOARD

Jan Slabak Pavel Srut Jaromir Daddk Roman Cejnar




Dum U kamenného zvonu, prazska stavebni pamatka ze 14. stoleti
The “Stone Bell House* from 14th century - another place of
classical music venues



DOZORCI RADA
SUPERVISORY COUNCIL

Miloslav Ducha¢ Pavel Cmiral
predseda dozorCi rady
predseda legislativni komise

Chairman

Dr. Jaromir Dlouhy Prof. Dr. Véclav Kucera

PREDSEDOVE STALYCH KOMISI
CHAIRMEN OF STANDING COMMITTEES

Jindfich Brabec

Viadimir Popelka Cestmir Gregor
predseda komise predseda prijimaci komise predseda socialni komise
pro otdzky tvorby New Members’ Committee Welfare Committee

Classification Committee

- Ochranny svaz autorsky
pro prava k dilim hudebnim
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Klaster Loreta, perla prazského baroka
Loretta Monastery, a pearl of Prague baroque



APARAT 0SA

O0SA MANAGEMENT

JUDr. Josef Slanina
feditel OSA
General Director

JUDr. Dana NepraSova
vedouci odboru
dokumentace
Head of Documentation

Ing. Miroslav Mare$

vedouci ekonomického vedouci odboru verejného

odboru
Head of Financial
Department

JUDr. Otmar Skopal

provozovani
Head of Performance
Licensing

JUDr. Zuzana Kurelova
vedouci odboru
vysflacich prav
Head of Broadcast

Licensing

Mgr. Viadimir Mirc
vedouci odboru
mechanickych prav
Head of Mechanical
Licensing

Ing. Jifi Rohlitek
vedouci odboru
informatiky
Head of Information
Services

PhDr. Lenka Novakovd
vedouci filmového
oddglenf
Head of Film Rights Dpt.

Zderika Hurdova
sekretariat feditele
osobni oddéleni
Secretary to
General Director

Hana Sanchezové
sekretariat feditele
PAM
Secretary to
General Director

Mar. Lenka MaliSova
pravni oddéleni
Legal Dept.

Magr. Jitka Pechkovd
pravni oddélen{
Legal Dept.

JUDr. Pavla Cibulkova
pravni oddéleni
Legal Dept

JUDr. Eva Slvovéd
pravni oddélenf
Legal Dept.

Ing. Jitka Jandourkova
zahrani¢éni sekretariat
International Dept.

Jana JareSovd
podnikova kontrola
Internal Inspector

Zderika PospiSilikova
Clenské oddéleni
Members' Dept.

JUDr. Jan Kux
ved. reg. pracovisté
Brno
Head of Branch Office
Brno

e

Roman Bari$
ved. reg. pracovisté
Hranice na Moravé
Head of Branch Office
Hranice na Moravé

PhDr. Josef Zék
ved. reg. pracovisté
Karlovy Vary
Head of Branch Office
Karlovy Vary

Mgr. David Skac
ved. reg. pracovisté
Ceské Budgjovice
Head of Branch Office

Ceské Budgjovice

Vlasta Zajickova
Clenské oddéleni
Members' Dept.
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Barokni kostel sv. Mikul4$e na Staroméstském nameésti. Postaven v prvni
poloviné 18. stoleti, v témzZe stoleti byl odsvécen a pozdéji slouzil jako
vojenska koncertni sifi. V soucasnosti se zde poradaji koncerty vazné hudby.
Baroque church of St. Nicholas, beginning of 18th century.

Since a mid of 19th century till today it serves as a concert hall.



SLOZENI KOMISI

od druhé poloviny roku 1997

Miloslav Duchaé — predseda
Jaromir Dadéak

Karel Razicka

Ji¥i Teml

Karel Vacek

JUDr. Ladislav Vostarek

LEGISLATIVNI KOMISE

Za aparat OSA:
JUDr. Josef Slanina — feditel

JUDr. Dana Neprasova — vedouci 2. odboru
JUDr. Eva Stivové — pravni oddéleni

tajemnice komise

KOMISE PRO OTAZKY TVORBY

Vladimir Popelka — pfedseda Nahradnici:

Marta Jirackova
Miroslav Cisar
Jaroslav Machek
Pavel Ruzicka
Ivana Loudova
Lukas Matousek
Jan Hala
Rostislav Cerny

Jind¥ich Brabec — predseda
Jan F. Fischer

Vaclav Riedlbauch

Milon Cepelka

Jaroslav Velinsky

Iva Novotna

Cestmir Gregor — predseda
Pavel Blatny

Jaroslav Celba

Jifi Urbanek

Jan Neckéar

Mikolas Chadima
Pavel Dobes$
Rudolf Ruazicka
Jan Rokyta

Externi spolupracovnik:
Vladimir Studnicka

Tajemnice komise:
Sabina Chalupova

PRIJIMACI KOMISE

Néahradnici:
Ferdinand Havlik
Vladimir Salc¢ak
Ladislav Kubes

Tajemnice komise:
Zdertika Pospisilikova
Administrativa:
Vlasta Zajickova

SOCIALNI KOMISE

Tajemnice komise:
Zdenka Pospisilikova







UVODNI SLOVO

Vazené damy, vazeni panové, vazeni kolegové,

dovolte mi malou tvahu o vyvoji v OSA
béhem roku 1997 a o jeho soucasné situaci.

Pokud bychom méli bilancovat, zddl se uplynu-
Iy rok oproti jinym pomérné klidny a z hospoddr-
ského hlediska dokonce velmi uspésny. To potvr-
zuje spravny smér a strategii, kterou OSA zvolil po
roce 1990. Predevsim je to prevzeti osvédceného
systému (statut, vyuctovaci rad) od nasich vyspé-
Iych partnert. Ddle jsou to velké investice do vypo-
¢etniho systému, zrizovdni regiondlnich pracovist,
zavedeni externich kontrolorii v terénu, vyuZiti
vSech zdkonnych prostredki k prosazovdni autor-
skych prav, soudni vymdhdni dluZnych cdstek,
snaha o lepsi komunikaci s uZivateli atd.

V této souvislosti bych chtél jménem soucasné-
ho vyboru podékovat predevsim vdm, cleniim
OSA, za spravnd rozhodnuti pri hlasovdni na val-
nych shromazdénich clenti, a také predchozim
vybortim, dozor¢im raddm a komisim za prdci, bez
niz bychom nebyli v soucasné stabilizované
situaci.

To ale neznamend, Ze bychom dospéli do jaké-
hosi konec¢ného idedlniho stavu. Musime si uvédo-
mit, Ze ochrana autorskych prdav z pohledu
ochranné organizace je vzdy proces, jehoZ tispés-
nost zavisi na mnoha okolnostech jako je legislati-
va, celkovd ekonomicka situace, vykonnost apard-
tu, kvalita zdkladnich dokumenti (statut, vyuacto-
vaci Fad), vnitni soudrznost ¢lent sdruzeni, ndla-
da ve spolecnosti, tradice drovné ochrany autor-
skych prav v zemi pisobnosti atd. Je to tedy stdlé
hleddni rovnovdhy mezi ménicim se vnéjsim pro-
stfedim a vnitrnim uspordddnim.

Celkova dnesni situace, kdy se OSA po prud-
kych zméndch v obdobi transformace konsolidova-
la a zaujala pevné misto ve strukturdch nasi spo-
lecnosti, nds nabddd k mirnému konzervatismu
a to v téch zdkladnich principech, na kterych je
soucasny OSA vybudovdn. Je to zejména vnitrni
demokracie sdruZeni zarucend jeho statutem,
princip solidarity s nekomercni hudbou (bodovy
systém, socidlni fond, hudebni nadace OSA)
a c¢lensky princip.

Ze bychom se ziekli demokracie je véc napros-
to nemyslitelna. Naopak myslitelné je, zrici se
obou ostatnich principtd, ale za jakou cenu?
Predevsim bychom se stali naprosto nestandard-
nim ochrannym sdruZenim, coz by nds vylucovalo
ze spolecenstvi modernich a tspésnych evrop-
skych partnert a za druhé bychom asi velmi téZko
naplnili i urcitou kulturné — mordlIni funkci sdru-

Zeni. Zaklad této podpory tvori pravé rozdélovani
inkasa z verejného provozovdni podle bodového

na.

Pokud ovsem 18% autorti (tolik je ¢lent z cel-
kového poctu zastupovanych) vyprodukuje dveé
tretiny a 82% kandiddti na clenstvi jen tretinu
z celkového inkasa OSA, pak md ona ,vykonnéjsi
mensina®“, kterd — obrazné - vlastni vétsinovy po-
dil sdruzeni, také prdavo k vétsimu podilu na roz-
hodovdni a k vétsimu podilu z piijmi fondu ne-
identifikovatelnych zdroji — FNZ. Clenové OSA to-
tiz také FNZ z valné cdsti vytvdreji a predevsim
z jejich rezijnich srazek se financuje dohodnoceni
vazné hudby, chod apardtu a technické zdzemd,
které pak vyuzivaji vsichni. Jinymi slovy: kazdy
¢len v priméru produkuje 9 az 10 x vice, neZ prii-
mérny kandiddt a také zhruba v tomto pomeéru je
FNZ rozdeélen.

Mluvim o tom proto, Ze se stdle ozyvaji nékteré
hlasy z fad zastupovanych, které tyto principy
a hlediska zpochybruji... Opustit tuto cestu by
znamenalo vystavit se velkému riziku nestability
a ohrozZeni zajmu vsech zastupovanych bez ohledu
na to, zda jsou ¢lenové nebo kandidati.

Tim nechci rici, Ze diskuse na toto téma neni le-
gitimni. Ale musime si oteviené priznat, Ze to ne-
bude prdvé OSA, ktery bude urcovat trend celosvé-
tového nebo evropského vyvoje ochrannych orga-
nizaci. Nasim tkolem pro nejblizsi obdobi proto
stdle ziistava pozorné sledovat tento vyvoj a snaZit
se vyrovndvat krok s nasimi vyspélejsimi sousedy.
I tam prirozené dochdzi ke zméndm a tak jejich
soucasny stav nemusi v jednotlivostech souhlasit
se stavem, ze kterého jsme vychdzeli pred péti, Ses-
ti lety. Tyto zmény se vsak netykaji systému, ale
zptisobu prdce a c¢iselnych hodnot, obsazenych ve
vytictovacich tadech jako jsou procenta, limity
a koeficienty. Tato c¢isla se méni v zdvislosti na
trhu a mistni ekonomické situaci a maji v podstaté
vyvazovaci charakter. V tomto smyslu bude také
vybor navrhovat valnému shromdzdéni nékteré
zmény s ohledem na nase domdci podminky.

Dovolte, abych Vdam jménem vyboru popradl
mnoho tvircich dspéchii a bohaté provozovdni
vasich dél.

Lubos Andrst
predseda vyboru OSA

ohodnoceni, kde je nekomercni hudba zvyhodné-
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HOSPODARENI 0SA V ROCE 1997

V 1. 1997 dosahl OSA nejvyssiho inkasa za
dobu své existence. Vyse inkasovanych autor-
skych honorari ¢inila 391.234 tis. K¢&. Podatilo
se vybrat 0 104.644 tis. K¢ vice neZ v roce pfed-
chozim. Narust pfedstavuje 36,5%, coZ je 3,5x
vice, nez c¢inila inflace.

Vyrazné zvysSeni inkasa bylo dosaZeno na
vSech tsecich s vyjimkou inkasa za nenahrané
nosice.

Vyse uvedeného rekordniho inkasa bylo do-
saZzeno pri zvySeni nakladd o 20.938 tis. K¢,
t.j.0 40,4%. I kdyz v procentech vyjadieno rost-
ly naklady o néco vice neZ inkaso, v absolut-
nich hodnotéch je tomu naopak.

K rozictovani autorim tak ztistalo ve srov-
nani st. 1996 o 83.706 tis. K¢ vice.

Tato skutec¢nost se projevi ve vyplatach za-
stupovanym v 1. 1998.

Hospodareni OSA skon¢ilo v r. 1997 vyrov-
nané, podobné jako v roce predchozim.
Primeérné rezijni zatiZeni (Géstka sraZena na re-
zii v poméru k celkovému inkasu) ¢inila
18,5% (v r. 1996 to bylo 18,1%).

Vyplacené honorafe v rozdéleni na fyzické
osoby (zastupované OSA), pravnické osoby, na-
kladatele a honorafe poukazané do zahranici
jsou uvedeny v nasledujici tabulce.

Dale je uveden piehled o inkasu v rozdéle-
ni podle jednotlivych inkasnich tseki, rozvaha
a vysledovka.

Ing. Miroslav Mare§
ved. ekonomického odboru OSA

VYBRANE HONORARE

400, mil. K

£l

Vlybrané honorare celkem

Total income
320] .

Inkaso za Ceskou hudbu uZitou v zahranici
280 Czech music abroad

240)

20

(kromé inkasa pro jiné organizace)

AR

120

1991 1992 1993

1994

1995

1996 1997



CELKOVE INKASO VE VZTAHU K NAKLADUM 0SA

Celkové inkaso
Total income

Celkové naklady
Administration cost

1989 1990 1991 1992 1993 1994 1995 1996 1997

EKONOMIKA OSA — VYBRANE UKAZATELE

|
|
| Total income 1997 |

e inkds0 1996

N _Ttltal income 1996 |
@ Nik{ady 1997 |

| Administration cost 1997 |

| | |
I | |
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HOSPODARSKY VYSLEDEK

ke dni 31.12.1997 v K¢

Ucet Nazev Naklady Vynosy
400 Naklady vynal. na ndkupy 4803288.70
410 Néklady na nakupované sluzby 10034583.79
420 Osobni naklady 50281827.00
430 Odpisy nehm. a hmot. IM 6775429.00
440 Ostatni néklady 758799.18
481 Ztstat. cena prod. hm. a nehm. IM 80574.00
600 Vynosy z prov. ¢inn. organizace 65743026.12
620 Ostatni vynosy 587304.33
681 Trzby z prod. nehm. a hm. IM 7800.00
684 Vynosy z finan¢nich investic 6396402.90

Naklady celkem 72734501.67

Zisk 31.68
Vynosy celkem 72734533.35
Obrat 72734533.35 72734533.35

INKASO CELKEM
vr. 1997 v tisicich K¢

I. Na rezii vybréno: 72.735
II. K rozactovani zastupovanym:
Vetejné hudebni produkce 55.134
Vysilaci préava
(vCetné televizni reklamy
a kabelovych televizi) 75.876
Audiovizualni prava 5.002
Mechanické prava 80.219

Pijcovny nosic¢t zvuku 6

Nenahrané nosice 1.432
Honorafre ze zahranici 93.632
Ostatni honorafe 19
Uroky 7.198
Celkem 318.499
II1. Inkaso celkem 391.234
VYPLACENE HONORARE
v tisicich K¢ v r. 1997
Zastupovani OSA - fyzické osoby 124.799
- e — Zastupovani OSA - pravnické osoby
= == - z toho nakladatelé 56.434
rf-\‘ — ostatni 20.019
.o =ty Do zahranici 64.381
4
B Celkem 265.633
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ROZVAHA
ke dni 31.12.1997 v K&

Ucet Nazev Aktiva Pasiva
013 Software 4343054.00

021 Budova 2687877.00

022 Samostatné movité véci 25921383.00

031 Pozemek 97350.00

052 Poskyt. zalohy na hm. IM 292049.70

069 Ostatni financ¢ni investice 4848000.00

073 Opravky k softwaru -1540098.00

081 Budova -826052.00

082 Opravky k samost. movitym vécem -13084120.00

112 Material na skladeé 404591.21

211 Pokladna 34847.20

213 Ceniny 48156.00

221 Bankovni ucty 243837186.30

311 Odbératelé 43383423.18

314 Poskytnuté provozni zélohy 966755.00

315 Ostatni pohledéavky 201554.00

321 Dodavatelé 1149263.01
325 Ostatni zavazky 278251647.20
331 Zameéstnanci 1120726.00
333 Ostatni zavazky vici zamést. 1363168.00
336 Zxct. s instit. soc. zabezpeceni 2483895.00
342 Ostatni pfimé dané 1081040.00
379 Jiné zavazky 19937813.99
381 Néklady pristich obdobi 765585.34

386 Kursové rozdily pasivni 657426.54
388 Dohadné ucty aktivni 461958.41

389 Dohadné ucty pasivni 337585.00
900 Zakladni jméni 6460903.92
Aktiva celkem 312843500.34

Zisk 31.68
Pasiva celkem 312843468.66
Obrat 312843500.34 312843500.34
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Obecni a reprezenta¢ni dum je ukazkou prazskeé secese z pocatku
tohoto stoleti. Jeho centrem je proslula Smetanova sin.
Prague “Municipal and Representation House* was built on the
verge of the century in common style of the time called Art Nouveau.
Its large concert hall is named after Czech composer Bedrich
Smetana.



VYROK AUDITORA

Vyrok auditora

Podle mého nézoru, ro&ni Gdetni zavérka za rok
1997 ob&anského sdruZeni OSA - Ochranny svaz autorsky pro
priva k dilim hudebnim je sestavena v souladu s G¢etnimi
pfedpisy. USetnictvi spole&nosti je vedeno Giplné&, prikaz-
nym zpusobem a spridvné a sestavend zdvérka vérné& zobrazu-
je majetek, za&vazky , finan&éni situaci a vysledek hospo-
dafeni za rok 1997 v souladu s platnymi z&kony a G&etnimi
pfedpisy.

V Praze dne 24. Gnora 1998

Z 2 audit, s.r.o.,

Ckalova 18, 160 00 Praha 6
Ing. Josef %2 4 & ek ,
auditor, &islo dekretu 755

PEilohy : vykaz zisku a ztréat
rozvaha
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PYRAMIDA HONORARU AUTORU

nad 1 mil. K¢

500 tis. az 1 mil.

100 az 500 tis.

20 az 100 tis.

10 az 20 tis.

do 10 tis.

rozpéti
v K

Tradic¢ni graf, ktery jiz pét let sleduje trend
pfijmi mezi jednotlivymi skupinami zastupova-
nych autorii (nezahrnuje tedy nakladatele, tu-
zemské pravnické osoby ani zahrani¢ni autorské
organizace, zahrnuje v8ak dédice), p¥i zachovéni
totoznych prijmovych rozmezi presvédeive uka-
zuje stale rychlejsi diferenciaci.

Pocet , milionafi* se béhem roku zdvojnaso-
bil. Soucasné rostl pocet autori ve tiech dalgich
nejvyssich prijmovych skupinach. Rozrostla se
vSak velmi vyrazné i nejnizsi pfijmové skupina.
Také pro letosni graf plati, Ze v kazdém rozmezi
jsou zastupci vSech profesnich skupin vcetné

podskupiny vazné hudby.

v roce 1997 vyplaceno autorim 124,8 mil. K¢
(1996: 17,7 mil. K¢; 1995: 109,3 mil. K¢)

33(29-18-15-12)

258 (187 - 196 - 173 - 164)

542 (433 - 455 - 423 - 394)

180 (295 - 333 - 283 - 226)

2613 (1584 - 2556 -
- 1968 - 2049)

pocet osob 1997
(1996-95-94-93)

Osm procent zastupovanych ze tii nejvyssich
pasem se podili na honorafich 68,3% a nese
tedy i pfes dveé tietiny v8ech provoznich nakladt
OSA.

Za této situace neprekvapuje, ze vice nez 60
¢lentt OSA mladsich 60 let nesplnilo limit pro
clenstvi za léta 1995 - 1997 a podle statutu OSA
doslo dnem 31. 12. 1997 k ukondeni jejich ¢len-
stvi, coZ samozfejmé nic nemeéni na jejich dalsim
zastupovani.

Celkem bylo tuzemskym zastupovanym - fy-
zickym osobam - v roce 1997 vyplaceno, pievaz-
né za uziti v roce 1996, 124,8 mil. K¢.



PYRAMIDA NAKLADATELU

nad 1 mil. K¢

500 tis. az 1 mil.

100 az 500 tis.

20 az 100 tis.

10 az 20 tis.

do 10 tis.

rozpéti
v K

OSA vyntctoval na zdkladé smluv autort s hu-
debnimi nakladateli 35 nakladatelim rekord-
nich 56,4 mil. K¢, tedy téméf trojndsobek castky
vyactované v pfedchozim roce. Ackoliv se na
této skutecnosti podileji lvim zptisobem dcefina
nakladatelstvi nadnédrodnich spole¢nosti etablo-
vana v Ceské republice, je z grafu patrny nértst
piijmu ve tfech nejvyssich kategoriich a vyrazny
ubytek piijmu v zacatecnické kategorii.

Pétindsobny nartst pfijma v poslednich cty-
fech letech vyrazné ptedstihl optimistické pro-
gnozy aparatu a vyvratil katastrofické vize z let
1992 a 1993, Ze OSA béhem nékolika let ekono-
micky udusi ¢innost vznikajicich hudebnich na-
kladatela.

V roce 1997 bylo vyiétovano nakladatelim 56,4 mil. K¢
(1996: 19,7 mil. K¢; 1995: 13,8 mil. K&; 1994: 11,7 mil. Kg)

6(12-15-7)

Uvazime-li, Ze bdhem roku 1997 bylo zare-
gistrovano dalsich 383 nakladatelskych smluv
na 1,237 hudebnich dél, lze ocekdvat uspésny
rozvoj hudebnich nakladatelt i v nésledujicich
letech, i kdyZ smluvni boom z let 1994 a 1995 uz
odeznél.

poéet nakladateli
1997 (96-95-94)
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VYBOR NADACE OSA
VE SLOZENI

Evzen Zamec¢nik, predseda

Sylvie Bodorova
Jaromir Hnilicka
Lukas Hurnik
Ivan Kurz
Slavek Ostrezi
RNDr. Petr Pokorny
PhDr. Ivan Poledriak, DrSc.
Boris Urbanek

I v minulém obdobi pracoval vybor Nadace
OSA tak, aby ¢innost sméfovala k hlavnimu je-
jimu poslani, t. j. podpofe ¢eské soudobé hud-
by. Nektefi Zadatelé o finan¢ni podporu si
ovSem neuvédomuji limity, kterymi je nadace
vazana svym statutem. Diskuse kolem udélova-
ni finan¢nich prispévki se tedy velmi casto
vede tim smérem, zda viibec pfispévek poskyt-
nout ¢i nikoli. Za podporu ¢eské soudobé hud-
by nelze prece povazovat hrazeni studia v za-
hranici, ¢i ihradu cestovného letadlem na hu-
debni kongres v né&jaké vzdéalené zemi, coz
mnohdy predstavuje nebyvale velké castky.
Vybor Nadace OSA se snazi oviem podpofit i ty
aktivity, které maji pro soudobou hudbu vy-
znam publicisticky a propagac¢ni. V posledni
dobé se intenzivné mluvi o otdzce pfimé pod-
pory vzniku hudebnich dél - zfejmé putjde
o kombinaci podpory pro skladatele i interpre-
ta, ktery se zavaze nové dilo uvést do Zivota.
S potésenim konstatuji, Ze finan¢ni prostfedky
udélované Nadaci OSA ze strany vyboru OSA
se navySuji a mizeme tak tedy uspokojit stéle
vice zadatelti o podpory. Nékteré prestizni festi-

valy soudobé hudby u nas si svou existenci
zfejmé bez podpory Nadace OSA t&zko dove-
dou predstavit. Stejné G¢inné se snazime pod-
porovat nahravani soudobé hudby na zvuko-
vych nosicich.

Od 1. ledna 1998 vstupuje v platnost novy
zdkon o nadacich a nadac¢nich fondech. V nej-
blizsi dobé se v souladu s timto zakonem ujme
fizeni nadace nova spravni rada, jejiz ¢innost
bude kontrolovat dozor¢i rada. Stavajici vybor
Nadace OSA ovSem vykonavad svou funkci
v tomto preklenovacim obdobi, neZ budou
nové organy nadace jmenovany. V souvislosti s
témito zménami formuloval vybor nadace své
pfipominky ke zfizovaci listing a statutu nové
nadace. Tyto pfipominky a podnéty jsou vy-
sledkem praxe a zku$enosti dosavadni Sestileté
¢innosti Nadace OSA.

Evzen Zamecnik
pfedseda vyboru Nadace OSA
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Z VALNEHO SHROMAZDENI 0SA

v Kongresovém centru Praha

¢ GAEBEEE v

Kazdoroc¢ni setkani ¢leni OSA patri
k nejvyznamnéjsim mezniktim roku
v ¢innosti svazu. Na valné hromadé se
rozhoduje o celé radé dokumenti, jejichz
obsah potom urcuje dalsi chod OSA.
Vyroc¢ni schiize je zaroven spolecenska
udalost, na niz se setkavaji predstavitelé
vSech hudebnich zanru, které Ochranny
svaz autorsky zastupuje.

Loniska valna hromada se rozloucila
s vyborem, v jehoz cele stal Petr Janda
a zvolila si vybor novy. Aparat OSA slozil
ucet ze své ¢innosti a prokazal, Ze slouzi
svému ucelu - chrani zajmy autort
a vyznamnym dilem prispiva
k tomu, aby OSA pattil mezi ochranné
organizace, které maji ve svété dobré
jméno.
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SPOLUPRACE OSA
SE ZAHRANIENiMI OCHRANNYMI ORGANIZACEMI
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Cesky muzikdlovy

Dracula nabizi divakim vse, co k muzikalu patii - tedy i velkolepou podivanou

Cervenec roku 1994 se bezpochyby zapise
do historie ¢eského divadelnictvi. Svou tvar
tehdy ¢eskému divaku poprvé ukazal zpisob
divadelniho podnikani, ktery je na Zapads,
zejména na Broadwayi, zcela bézny.
Producent seZene penize, pronajme si diva-
dlo, vybere kus, ktery pak hraje par dni, mé-
sicti, nebo - jako je tomu naptiklad v pripadé
londynského provedeni Cats - vice nez pat-
nact let.

O ctyfi roky pozdéji je situace takova, zZe
dvé nejvétsi ceské muzikalové produkce maji
za sebou derniéry. Predstaveni Jesus Christ
Superstar ani Dracula v§ak rozhodné neskon-
¢ila pro nezajem. Jezis se hral bezmala Ctyfti
roky a na svém konté ma pres dvanact set re-
priz, Dracula dva a pil roku a vidélo je pres
milion lidi. Zcela zfetelnym uspéchem pi-
vodniho muzikalu skoncily predevsim pro-
dukce Draculy a Krysate, o které je zdjem v
Koreji, v Némecku a Belgii.

Jejich saturovani producenti hodlaji na
své uspésné debutové projekty okamzité na-
vazat novymi inscenacemi. Potvrdilo se to-

tiz, Zze muzikalova nezavisla produkce je ve-
lice vynosny byznys. A to i v Cechéch, které
by k nému nemély mit valné predpoklady.
Chybéla tu tradice, prostory, herci a konec-
konct i dostatec¢né velky trh.

Mnozi se ptaji, jak je to mozné? Svét vel-
kych muzikali u nés byl dlouha léta, vlastné
az do revoluce, naprosto tabu. Budapestské
anabaze za filmy Hair a Jesus Christ
Superstar ani obc¢asnd navstéva Hudebniho
divadla v Karliné jisté nemohly domorodci
pfiblizit boom, ktery v Americe v padesa-
tych letech spustila My Fair Lady, a ktery
v letech sedmdesatych vtrhl zasluhou Lloyd
Webberovych hiti i do Velké Britanie.

Pfitom tésné po druhé svétové vilce jsme
meéli nakroceno dobfe. Jesté v roce 1948 byla
sice prazskd premiéra Divotvorného hrnce
oznacena za vibec prvni uspésnou a skutec-
né muzikalovou inscenaci amerického muzi-
kélu na evropském kontinenté, pak vsak za-
c¢ali vafit v divotvorném kotliku komunisté.
Slibné se rozvijejici tradici, ktera navazovala
zejména na piedvalecné Osvobozené diva-



Autori muzikalu Dracula Karel Svoboda, Zdenék Borovec
(zleva) a Richard Hess (vpravo) ziskali na doméci scéné nejedno
ocenéni. Hovofi se i 0 zahrani¢nim provedeni tohoto dila.

dlo, a ktera v Sedesatych letech inspirovala
Semafor, udélali pfitrz. Paklize tady pokusy
o muzikéaly byly, pak v intencich béznych
repertoarovych divadel, kde nikdo nenesl
vétsi riziko nez u bézné ¢inoherni inscenace.
Neni divu, Ze v roce 1968 v knizce Muzikal
hodnoti hudebni teoretik Ivo Osolsobé bilan-
ci ¢eskoslovenského muzikalu jako neutése-
nou.

Ani v okamziku, kdy se po roce 1989 za-
¢alo podnikat a vytvarely se trhy rozli¢ného
druhu, neméli lidé, ktefi méli chut se do ne-
zavislych produkci pustit, vyhrano. Jak se to-
tiz radi nechavaji slySet odbornici, muzikal
ma tu povahu, Ze ho nelze délat primérné.
Nejvyssi naroky jsou kladeny na prostor, kde
se kus hraje, na interprety i inscenacni tym.
A to v8echno stoji hodné penéz. Pri rozvaze
nad jejich moZnou navratnosti se napfiklad
produkce Jezise mohla opfit jediné o slavny
muzikélovy kus. O to vétsi uznani za odvahu
si zaslouzi produkce Nota Bene Musical, kte-
ra si upfela i tuto jistotu a rozhodla se inve-
stovat celych dvacet miliénti do ptivodniho
muzikdlu Karla Svobody, Richarda Hesse

Hlavni protagonisté muzikalu Dracula
Daniel Hiillka a Iveta BartoSova
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Byvaly predseda vyboru OSA Petr Janda se
v Landové muzikalu Krysaf pfedstavil jako Osud
(na snimku s Hanou KriZzkovou)

a Zderika Borovce. Produkce Draculy tvrdi,
ze rozhodnuti pokusit se o ptivodni muzikal,
vyvéralo mimo jiné ze snahy vyhnout se
umornym a cCasto poniZujicim jednéanim
o ziskani licence na néktery ovéfeny kus.
Kromé toho byla jejich spole¢nost ziejmé je-
dind, ktera na néco navazovala. Jesté pied re-
voluci produkovala tanecni skupinu UNO
a posléze karlinskou West Side Story.
Zejména na ni se uz za svobodnych poméru
ucila. Mimo jiné kde sehnat penize, a jak pie-
svedcit pfipadné sponzory ¢i mecenase, Ze se
jim takova investice vyplati. I zpétné vSak
vidi producenti velky problém v tom, Ze zde
zatim chybéji stabilné bohati lidé ¢i firmy,
ochotné jit do rizika a posléze se podaslit

o zisk. Pfesto se to tehdy Nota Bene Musicalu
podafilo.

Jakkoli se jevi dnes obtizné ziskat kvalitni
ptivodni latku a sehnat na jeji neoizenou in-
scenaci investory, pfimo kardindlnim problé-
mem se jesté pfed nékolika lety zdal prilis
maly  herecky a pévecky potencial.
Muzikéalové herectvi pro nas bylo donedéavna
velkou neznamou a jedinymi $kolami, které
mély otevienou muzikalovou katedru, jsou
brnénska JAMU a prazskd konzervator
Jaroslava Jezka. Presto, pfipocitame-li
k Draculovi, Jezisovi a Krysafovi brnénskou
inscenaci West Side Story, bylo tu jednu
dobu v permanenci pfes dvé st hercii.

Kde se vzali? Odpovéd na otazku by moh-
ly dat nedavné konkurzy na chystanou Evitu,
kde producent musel vypisovat zasluhou ob-
rovského zajmu nové terminy. Stésti zkousi
kazdy, bez Sance nebyvaji ani lidé z ulice,
a prestoze odpad je zakonité velky, $picka le-
dovce se nakonec jevi obdivuhodné kvalitni.
V dobé, kdy je tu stale tézsi se zpivanim uzi-
vit z volné nohy, skytaji muzikaly i profesio-



Role saska se v Draculovi skvéle zhostil
Jiri Korn

nalnim zpévakim slusnou moZnost obzivy.
Zejména v mensich rolich jsou to v8ak tvrdé
vydélané penize. PiileZitosti uplatnit se bude
zda se jesté dost, nebot se pripravuji dalsi
pivodni muzikaly: Ta Fantastika chysta
Caligulu, Nota Bene Musical Svobodova
Hrabéte Monte Christa, Michael Prostéjovsky
Rusalku.

Bezpochyby vzniknou dal$i produkéni
tymy, které budou zkouset $tésti s vlastni
tvorbou. Chut pracovat na novych projektech
zatim inzeruje pfedev$im zajem o prostory,
kde lze nérocné inscenace provadét.
Prostéjovsky rekonstruuje jednu z hal v ho-
leSovické trznici, Nota Bene Musical vyhrél
spor o Pyramidu nad spole¢nosti Musical,
ktera zase pro své potieby restauruje dim
U hybernii. Dalsi spole¢nost mé zajem o kou-
pi ¢i prondjem kina Cinema Broadway vy-
hradné za acelem uvadéni muzikalu.

Ceské produkce sice obc¢as piisobi jako
znesvareni kohouti na jednom smetisti, z oc¢i
do oc¢i vam ale potvrdi, Zze konkurentiim ne-
zbyvéa nez si vzajemné drzet palce, protoze

Podle libreta Pavla Tomana a hudby Petra Malaska
vznika nova produkce Kraska a zviie

divak vsechno vnima jako jeden Zanr. Jak
muzikalovi kapitani tvrdi, ocitli se na jedné
lodce. Kdyz do ni nékdo navrta dirku, musi
okamzité vSichni vylévat vodu.

Milan Tesaf
hudebni publicista
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Rok 1946 byl i v OSA charakteristicky pova-
le¢énym elanem a optimismem. Béhem roku
byly postupné obnoveny styky se zahrani¢nimi
autorskymi spole¢nostmi, které prerusila vélka.
Posledni den v roce 1946 informuje OSA stati-
sticky ufad, Zze ma ,,293 ¢lent, 55 zaméstnanct
a 1 diim s 28 mistnostmi, z nichz 20 uziva a 8
dalsich pronajima“.

Po cely rok 1947 a prvni pololeti 1948 probi-
ha ,,mala“ stavebni piestavba budovy s nakla-
dem téméf 1 mil. korun, coz tehdy predstavo-
valo 1/22 celoro¢niho inkasa a odpovidalo by
dnes 17 mil. Ké. Mizi krdm v pfizemi a budova
dostava tvar, ktery ma stavebné dosud. Hned
nato zacina ,velkd“ stavebni tprava, zaméfena
na vnitini ¢lenéni budovy.

Prichazi tnor 1948 a v OSA vznikaji ve
dnech 26. a 27. 2. 1948 dva akc¢ni vybory
Nérodni fronty — akéni vybor vedeni a akéni
vybor zaméstnanct, které se uz 4. 3. 1948 slu-
¢uji pod ptedsednictvim dr. Tomaska. Thned
zaCinaji ¢istky ,politicky neuvédomélych za-
méstnancu”, které — jak plyne z dokladi — jsou
bezohledné, ale nikoli rozséhlé.

Zachovana statistika uvadi, ze aparat vyfidil
v roce 1948 132 zadosti o uziti hudby a zjistil
37.864 nehlasenych produkci, statisticky zpra-
coval 43.700 programu vSech produkci
s 695.693 uzitymi dily. Kromé toho uzil rozhlas
81.804 hudebnich dél a OSA tehdy kontroloval
vyrobu pfesahujici 4 mil. kusti gramodesek.

V dubnu 1949 Ustiedni akéni vybor
Narodni fronty souhlasi se zrusenim Akéniho
vyboru NF v OSA, kdyz# ,;spolu s Ustiedni ra-
dou druzstev kadrové provéfil kadrové slozeni

nového predsednictva v cele s dr.
Toméaskem*, ktery se stava z predsedy akéniho
vyboru feditelem OSA na dalsich 6 let.

Pro rok 1949 je typické, Ze se podobné jako
za valky neuskute¢ni valna hromada, nebot
,prisludné organy* nestihnou schvalit nové sta-
novy, podle nichz se OSA ma stat lidovym
druzstvem. Podobné jako za vélky jsou preruse-
ny prakticky vSechny osobni styky se zahrani-
¢im. Také vyro¢ni zprava, vydavana jinak kaz-
doro¢né, vychazi az v roce 1950 spolecné pro
roky 1948 a 1949. Stastnou udélosti se naopak
stava prichod JUDr. Jifiho Novotného a JUDr.
Valenty do aparatu OSA v dusledku masové li-
kvidace soukromych advokatnich kancelari.

V roce 1950 musi piejit i OSA na ,pfimé
planovani“, kdy plany vynosii a nakladt musi
byt ptedkladany predem ke schvaleni a jejich
plnéni vyhodnocovano. Hospodateni vsak jiz
neni posuzovano ve vztahu k vynosim a na-
kladim minulého roku, ale ve vztahu k planu
na prislusny rok. Jen procento piekroceni ¢i ne-
splnéni plénu je rozhodné. Tento pristup
umoziuje stanovenim nizsiho a tedy redlného
planu maskovat pokles vynosii, k némuz zahy
dojde.

V roce 1951 probihaji na vladni a minister-
ské trovni jednéni o vystoupeni Ceskosloven-
ska a dalsich lidové demokratickych zemi z
Bernské unie, nebot Sovétsky svaz neni jejim
¢lenem a soucasné také jednani o uzavieni me-
zinarodni trucsmlouvy téchto stati vcetné
SSSR. OSA bojuje o zachovani celosvétové
ochrany autorskych prav a soveétské projekty
nastésti ztroskotaji, kdyZ se vSechny ostatni li-
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Pracovna Antonina Dvorika,
ktery v této etapé historie OSA patfiil jesté k zastupovanym autorim

dové demokratické staty obdavaji ztraty devizo-
vych pfijmu ze Zapadu. Ideologie jde tentokrat
stranou, protoze nedostatek tvrdych valut rych-
le roste. Dne 22. 6. 1951 se uskutecni v séle
Zemeédeélské osvéty ve Slezské ulici ¢. 7 valna
hromada OSA, kterd pod zjevnym natlakem
opét méni organizac¢né-pravni formu na lidové
druzstvo. Z nového predstavenstva iz OSA na
vice nez 40 let zcela mizi hudebni nakladatelé.
Zapis se omezuje na konstatovani, ze v dusled-
ku spolecenskych zmén dochézi k vyraznému
poklesu inkasa i honorart. Ve statistice se po-
kles projevi v nasledujicich letech a dosavadni
urover se vyrovna az o tfi roky pozdéji.

Valné hromady v cervnu 1952 se zucastni
osobné jiz jen 64 c¢lent, coz je, jak se zda, nej-
nizsi pocet v jeji historii. Je konstatovan pokra-
cujici pokles pfijmt a dalsi pokles produkci
0 13.000. Tato a dvé dalsi valné hromady se ko-
naji v budové Svazarmu v Opletalové ulici,
ktera slouzi dosud svému tcelu. Pro stabilizaci
spolecenského a ekonomického postaveni OSA

v této nelehké dobé ma rozhodujici pozitivni
vyznam uzavieni smluv s Ceskoslovenskym
rozhlasem, Ustiedim Ceskoslovenského filmu
a s gramovyrobou. Cely rok je vyplnén na jed-
né strané snahou maximélné zabranit upadaji-
cim vynostim a na druhé strané zapasem o ob-
sah nového socialistického autorského zakona,
ktery je prijat na Silvestra a publikovan pod ¢.
115/53 Sb.

Uvedeny zakon byl koncipovan jako osob-
nostni a nekladl tedy stejnou vahu na osobnost-
ni a majetkové prvky autorskopravniho vztahu.
Zavedl radu statnich zasahi do autorskopravni
oblasti a jiz v § 1 deklaroval jako cil zdkona kro-
mé jiného ,,aby byla podnicena ideova tvorba
slouzici zajmtm lidu...” a aby se autorska dila
,stala a¢innym nastrojem budovani socialistic-
ké spolecnosti.” Ministerstvu kultury dal moz-
nost vydavat tarify, které by upravily vysi au-
torskych odmén a moZnost udélovat souhlas
k uziti dila i proti vali autora atd. Soucasné za-
kon ziidil kulturni fondy, principialné oddélil
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Traduje se, Ze toto jezirko inspirovalo Antonina Dvorika
pfi komponovani Rusalky.
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Kiithnuv smiseny pévecky sbor ve Dvoiakové sini
prazského Rudolfina

vlastnictvi autorova prava (které prohlasil za
nezcizitelné a tedy neptfevoditelné) od jeho uzi-
ti, které (a jediné které) mohl autor prenést na
uzivatele at uz pfimo ¢&i prostfednictvim
ochranné organizace. Tento princip pfevzal
i nasledujici autorsky zakon a nic na ném ne-
zménily ani novely poslednich let, plati stéle.
Ochrannym organizacim umoznil ziskat od mi-
nisterstva kultury vyhradni opravnéni k zastu-
povéani autorti pfi udélovani souhlasu k uziti
jejich dél a podfidil je tomuto ministerstvu.
Soucasné zrudil podrizenost Ustiedni rade
druzstev.

Rok 1953 byl ovSem také pro OSA rokem pe-
nézni reformy a vSechny nevyplacené autorské
honoréafe byly pfepocteny a vyplaceny v. pomé-
ru 50 : 1. Zadost OSA o vyjimku, v niZ se upo-
zornovalo, Ze autorské honorafe se v socialis-
tické spole¢nosti blizi spise mzdé, jejiz nedo-
platky se prepocitaly 5 : 1, ministerstvo financi
rezolutné zamitlo. Ceny v8eho zbozi a sluzeb
byly pfepocteny 5 : 1. Autofi se proto nestacili
divit, kdyZz tento obrovsky pokles honoraii byl
jesté znasoben prudkym poklesem inkasa, coz
predstavovalo u vefejnych produkci 13 % a 3,8
mil. korun. Byli vyzvani ke schvaleni pléanu
snizeného na 46 mil. korun a ,.k pfechodnému
uskrovnéni“. Nacasovani penézni reformy na
jaro 1953 bylo zvlast kruté proto, ze OSA v té
dobé jesté koncil hospodarsky rok vzdy kon-
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Ochranny svaz sutoreky,
Prahs-Buhmec‘..

YII1.1948 sdslujeme, Ze fat¥edn

ti konéni valné hromady
Do tydne po yalné hromadd zadlete Bt
vim svého revieniho svazu

stavenstva & dozordi rady

g Vasemu dopisu ze ane 29.

reda drufstev nemsg némitek pro

yaseho druZstva.
ni radé druZstev prostiedni:it
seznam punkeiondit /Elend pied e
potvrzeny pi"‘.(sluénim akénim vyborem Néro

s amzsteminm pozdr;g:m
(! ot RADA DRU
USTREV PRAZBE.

Z dobovych dokumenti

cem Cervna. Od této vyroéni schiize byl hospo-
darsky rok srovnan s rokem kalendainim.
Autofi také zrusili podpiirny fond OSA, ,nebot
tento stal se zbyte¢nym®, padl za obét penézni
reformé.

Autorsky zdkon z roku 1953 mél vsak i je-
den pozitivni rys. Zavedl ochranu prav vykon-
nych umélcti a v tom pfedbéhl vSechny ostatni
lidové demokratické staty na mnoho let.
Naésledné bylo ziizeno OSVU jako ochranna or-
ganizace vykonnych umélci (nikoliv vsak vy-
robct zvukovych zdznamu jako je tomu dnes),
a protoZe pravé probihal jeden z mnoha zapasi
s byrokracii a mnoho ufadt a instituci se rusi-
lo, nebylo pro ministerstvo kultury tinosné zfi-
dit dalsi pfimo fizenou ochrannou organizaci.
Proto bylo OSVU podfizeno OSA a ten se pro
ného stal v ramci planovaciho systému ,,stfed-
nim ¢lankem fizeni“. Chybou na kréase a na fa-
sadeé bylo, Ze stét za trvani totality nikdy nevy-
dal provéadéci tarifni vyhlasku odmén pro vy-
konné umeélce za diskotéky a jiné vefejné pro-
dukce, na nichz byla dila uZzita z nosict a pfes
35 let se ¢innost OSVU omezovala na smlouvy
s rozhlasem a gramofonovymi firmami, pozdéji
is televizi.

Jesté jednu z mnoha zmén pfinesl novy au-
torsky zakon. OSA opét ménil organizacné
pravni formu, pfestal byt ,lidovym druzstvem*
a stal se spolecnosti s ru¢enim omezenym.
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Novy autorsky zakon se pies vSechny nedo-
statky projevil v praxi pozitivné, vyro¢ni zpra-
va udéava, Ze vynosy OSA za rok 1954 stouply
0 15,9 mil. korun, t.j. 0 44,7% (!) a tento udaj
vypovidéd o upadku piedchozich let vice nez
cokoli jiného. Se zménou pravni formy pfisla
tentokrat i dtichodova dan 8%, kterou OSA pla-
til kromé srazek dané z literdrni a umélecké
¢innosti.

Na podzim 1955 odchéazi z OSA feditel
ToméaSek a zastupovanim je povéfen dr. Jifi
Novotny, ktery vede OSA az do kvétna 1957.
Ma velkou zéasluhu na tom, Ze po obdobi vynu-
cené zahrani¢ni izolace OSA a po politickych
zménach v SSSR (znamém ,tédni“) ziskd pro
OSA povoleni zicastnit se kongresu CISAC
v Hamburku. Béhem roku 1955 je také natolik
organizacné zformovano OSVU, Ze se 30. 12.
1955 muZe uskutecnit jeho ustavujici schiize.

Pro nadé&je roku 1956 je typické, Ze se valné
hromady kromé ¢lenti zucastni rekordni pocet
21 hostii z riznych instituci. Nadéje se oviem
naplni jen z velmi malé c¢asti... To je vSak jiZ
dalsi historie.

JUDr. Josef Slanina
feditel OSA
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MEZINARODNI AKTIVITY 0SA

v uplynulém roce

Vroce 1997 se OSA aktivné tc¢astnil ¢innos-
ti obou nevladnich mezinarodnich organizaci
CISAC a BIEM, které sdruzuji ochranné autor-
ské spolecnosti a jejichZ je OSA zakladajicim
¢lenem. Na trovni CISAC bylo nejvyznamnéjsi
akci zasedani evropského vyboru CISAC ve slo-
vinské Lublani. Dalsi zavaznou akci CISAC byl
druhy seminaf o celosvétovém virtualnim pro-
gramu CIS v Parizi, kterého se zacastnili za
OSA, kromeé feditele, také dr. Neprasova a ing.
Rohlicek.

V ramci zaseddani komisi CISAC obsadil
OSA svoji ucasti pouze ty, které mély pro ¢in-
nost OSA bezprostfedni vyznam. Jednalo se
jednak o zasedani komise pro styk s vefejnosti
a piipravu nového kongresu CISAC, pak o li-
cenc¢ni komisi a komisi CIADLV, ktera se zaby-
vala hudebnimi dily v audiovizi. Kromé toho
se zucastnil feditel OSA porady fediteli vy-
chodoevropskych spolecnosti, které fesi nékte-
ré totozné problémy, hlavné ve styku s nadna-
rodnimi nakladateli a vydavateli.

Teéchto akci v zahranici se zucastnilo celkem
Sest pracovniki OSA. Dalsi akce - zasedani
technické komise CISACV pro rozhlas a televi-
zi - se konala v Praze a umoznila zapojit do ni
a do souvisejictho seminafe PHARE dalsi pra-
covniky.

Poznatkii bylo vyuzito pro kazdodenni praci
OSA a pro posilovani postaveni ¢eské hudby
v zahrani¢i. Ze zvoleny pfistup k rozvijeni za-
hrani¢nich styka byl spravny, prokazuje re-
kordni inkaso autorskych honorait za ceskou
hudbu v zahranici. Potvrzuje se zku$enost na-
Sich zahrani¢nich partnert, Ze uZiti narodni
hudby v zahranici je tfeba oSetfovat neustélou
aktualizaci informaci.

V pribéhu roku ptijal OSA fadu zahranic-
nich navstév, z nichz nékteré, zvlasts na tseku
mechanickych prav, mély kontrolni charakter.
Nejvyznamnéjsi navstévou byla koncem roku
pripravend, a teprve pocatkem roku 1998 usku-
te€néna navstéva feditelky celosvétového hu-

debniho stfediska pro digitalni ¢islovani hu-
debnich dél v ramci programu CIS pani
McBrideové a jeji asistentky.

Mezindrodni atmosféra vzajemnych vztaht
hudebnich ochrannych organizaci se po vyraz-
ném zhorseni v pribéhu roku 1996 v roce 1997
zlepsila, kdyz se podafilo odstranit spor ho-
landské spolecnosti STEMRA s britskou spo-
le¢nosti MCPS. Ten rozdélil autorské spolec-
nosti na dvé zapasici skupiny. Piivodni pratel-
ské nalady vsak nebylo zcela dosaZeno, kdyz se
BIEM nepodaftilo uzavfit s IFPI v pribéhu roku
novou smlouvu o uziti dél pfi vyrobé nosict
zvuku urcenych k prodeji obyvatelstvu. K za-
sadni dohodé v tomto sméru doslo teprve na
rozhrani 1997/1998.

Zahranic¢ni sekretariat vyvinul béhem roku
znacné usili, aby doslo k obnoveni nékterych
smluv v disledku politickych ¢i vécnych zmén
a k uzavfeni zcela novych smluv. Podafilo se
obnovit smlouvy s jugoslavskou spolecnosti
SOKOJ, japonskou JASRAC a kanadskou
SODRAC. Nové smlouvy byly uzavieny s ma-
kedonskou spolecnosti SOCOM a mexickou
spole¢nosti SACM. Probiha korespondence
kvili nékterym ustanovenim smluv se spolec-
nostmi SGAE, SESAC, STEF a TEOSTO, s ni-
miZ méame starsi smlouvy a s novymi spolec-
nostmi SACVEN ve Venezuele, FILSCAP na
Filipinach, KOMCA v Jizni Koreji, SAZAS ve
Slovinsku a SCD v Chile.

Kromé smluvnich vztaht praktikuje OSA jiz
po desetileti vyménu honorafi na zdkladé
gentlemanskych dohod s témi malymi zahra-
ni¢nimi spole¢nostmi, u nichz dochazi pouze
k malému uziti ¢eskych hudebnich dél a opac-
ne.

Vzajemné platebni styky probihaly na solid-
ni arovni a s vyssi disciplinou, nez v piedcho-
zich letech. K ur¢itému zlepseni doslo i v ob-
lasti spolecnosti ze zemi byvalého RVHP.

Prognéza mezinarodni spoluprédce pro rok
1998 je na pocatku roku dobrd, i kdyz je tieba
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Dim umélci — Rudolfinum je po Narodnim divadle nejvyznacnéjsi novorenesancni

pamatkou z 19. stoleti. Dvorakova sin byla svédkem mnoha koncerti
hudebniho festivalu Prazské jaro.
The “House of Artists“ sometimes called “Rudolfinum®. In its Dvordk’s Hall
the Prague Spring Internatinal Music Festival takes place.

zdliraznit, Ze jeji prvky jsou méné ovlivnitelné
a odhadnutelné, nez prvky tuzemské. V nékte-
rych zemich konstatuji sesterské spolec¢nosti jiz
tieti rok stagnaci autorskych honoraii nebo do-
konce mirny pokles, v jinych pokracuje vyraz-
ny nérust. Povazujeme za mimofadny uspéch,
Ze i v zemich nevykazujicich nérist roste rela-
tivni i absolutni inkaso za ¢eskou hudbu (napf.
Svycarsko) a Ze v zemich, kde dochazi k urcité-
mu narastu (napf. Némecko) je inkaso za cCes-
kou hudbu relativné i absolutné vétsi, nez ten-
to nartst. Nicméné pfi trvale tspésné vazné
hudbé dochazi k posunu v tom sméru, Ze nase
dechova hudba své postaveni v zahrani¢i po-
malu ztraci.

Je vsak tieba vidét, Ze situace, kdy se inkaso
za na$i hudbu uzitou v zahranic¢i rovna ¢tvrtiné
viech piijmi OSA, je do jisté miry zptisobena
i tim, Ze uroven tuzemského inkasa je ve srov-
nani se zapadnimi zemémi s ohledem na
mzdovou a majetkovou situaci v Ceské republi-
ce dosti vyrazné nizsi. Tento ,schod” lze pozo-
rovat nejen ve vztahu mezi zemémi EU a CR,
ale i mezi CR a spolecnostmi zemi na vychod
od nas (napf. ve vztahu ke Slovensku Cci
Polsku).

JUDr. Josef Slanina
feditel OSA

CESKA HUDBA V ZAHRANICi A ZAHRANICNI V CR

amp Platby ze zahranici
Czech music abroad
e Platby flo zahranici
Foreign music in Czech Republic
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INTRODUCTION

Dear colleagues,

I would like to share with
tions on the development of
on its present situation.

On the whole, the past year seems to have
been relatively uneventful and economically
very successful. This confirms the correctness
0 stmteg{ taken by OSA after 1990. Above all,

SA took over from our more advanced part-
ners the well-proven instruments like statutes
or distributing procedures. Furthermore, major
investments into a new computer system were
made. We set up regional branches, hired exter-
nal monitoring personnel, improved our use of
legal steps to en/orce authors rights, including
at courts. We also improved our communica-
tion with the users.

In this connection, I would like to express my
gratitude, above all, to the members of OSA for
their right decisions in voting at general assem-
blies of members. At the same time I would like
to thank the members of committees, adviso
councils and commissions which all helped to
achieve the present stable situation of OSA.

The above should not suggest that we have
achieved a final, ideal state. We should realize
that the protection of authors ri%hts is always a
process depending on a number of circum-
stances, like the quality of laws, overall eco-
nomic situation, performance of the apparatus,
quality of fundamental documents (}s)tatutes,
accounting procedures), corporate solidarity of
our members, general mood in society, level of
rights protection in Czech culture, etc. OSA
strives to find the right balance between its
internal organization and the changing envi-
ronment.

OSA has consolidated its position and taken
its firm place in the structures of Czech society
after a period of dramatic changes during the
period ?transformation, This general situation
demands moderate conservatism, adherence to
basic principles on which the present-day OSA
rests. These include above all its internal
democracy based on its statutes, the principle
of solidarity with non-commercial music (sys-
tem of points, social fund, OSA Foundation)
and the principles on which membership is
based.

It would be utterly unthinkable to abandon
internal democracy. On the other hand, it is
quite possible to abandon the other two prin-
ciples. What price would we have to pay, howe-
ver? First ofpall, we would stand out alone
among other partner organizations, excluding
ourse Ves]from the community of modern and
successful copyright protecting organizations in

ou some reflec-
SA in 1997 and

Europe. We would also fail to meet our cultural
and moral obligations. The support for non-
commercial genres is made possible by our
point system of distribution, especially of royal-
ties collected for public performances.

While 18 percent (full members) produce two
thirds of the total income of OSA, the remain-
ing 82 percent (associate members) produce
only one third. The more “productive” third
owns - figuratively, of course — a larger share in
OSA and feels entitled to greater participation
in decision-making and to a greater share in the
income from the Fund of Non-Identifiable
Sources (FNZ). The]:ull members of OSA pro-
duce a substantial share of FNZ and it is their
deductions that finance level of incomes for
classical music, the everyday operations of the
apparatus and technical equipment. These pro-
visions are used by all authors. In other words,
each full member produces 9 to 10 times more
gn the average than an average associate mem-

er.

The above reflections were meant to respond
to some of the represented authors who have
questioned these principles. }f we changed our
redistribution policy, we would face a great risk
of instability and, in addition, jeopardize inter-
ests of all represented authors, members and
assoclate members alike.

I do not deny the legitimacy of such a discus-
sion. We must sincer(ﬁy admit to ourselves that
OSA will not set the trend of global or even
European development of copyright protectin
organizations. It will therefore remain our tasi
in the coming years to watch this development
closely and try to keep pace with our more
advanced neighbors. Even they undergo chan-
ges. Individua% details of their present-day situ-
ation may be different today from what we were
inspired with five or six years ago. These chan-
ges have not modified the system but only pro-
cedures and “numbers” — percentages, limits,
coefficients. These numbers change in depen-
dence of the market and economic situation in
individual countries. They should, above all, go
some way to equalize the position of authors of
various genres. The OSA board will join this
development and propose to the general assem-
bly some changes reflecting the situation in
Czechia.

In conclusion, I would like to wish you on
behalf of the board much creative success and
abundant use of your works.

Lubos Andrst,
Chairman of the board



OSA FINANCES IN 1996

In 1997, OSA achieved the highest collections
in its history. The total sum of authors royalties
paid by users amounted to K¢ 391,234,000 (ap-
proximately $12 million U.S.). OSA collected K¢
104,644,000 more than in the previous year. The
growth represented 36.5 percent, surpassing the
inflation rate more than 3.5 times.

The collections were substantially higher in
all areas with the exception of incomes obtained
from the sales of blank tapes.

The costs rose by K¢ 20,938,000, i. e. by 40.4
percent. Although this rise slightly surpassed that

of the collections, the latter’s growth in absolute
numbers was much higher.

The sum to be distributed to authors increased
therefore by K¢ 83,706,000 as against 1996. This
rise will be reflected in payments to authors in
1998.

Similarly to 1996, OSA finances were balan-
ced in 1997. Average ratio of the running costs to
the total collections amounted to 18.5 percent
(18.1 percent in 1996).

Ing. Miroslav Mare$
Head of Financial Department

PYRAMID CHART OF ROYALTIES

The pyramid chart of royalties, showing the
structure of incomes of individual groups of au-
thors, is featured here for the fifth time. The chart
brings data on individuals (including heirs)
but not on publishers, Czech corporate entities or
foreign  copyright protection organizations.
Retaining the income brackets from previous
years, the chart proves conclusively the growing
differentiation of incomes.

The top group of “millionaires” has doubled
against the previous year. Also the number of au-
thors in the other three top income categories has
risen. On the other hand, however, the bottom ca-
tegory has increased quite substantially. Each in-
come bracket includes authors of all genres, in-
cluding classical music.

The top three groups, 8 percent of all the au-
thors represented, collected 68.3% of all royalties
in 1997. They covered more than two thirds of
the total running costs of OSA.

As a result of the above development, there is
no wonder that more than 60 OSA members aged
under 60 failed to obtain minimum royalties over
the period 1995-97. In accordance with OSA’s
statutes, their membership was terminated as of
December 31, 1997. They continue to be repre-
sented by OSA.

In 1997, the Czech individual authors repre-
sented were paid the total of K& 124,779,000 for
the use of their works during 1996.

PYRAMID CHART OF PUBLISHERS

In 1997, OSA distributed shares based on con-
tracts with music authors to 35 publishers. The
shares reached the unprecedented total of K¢ 56.4
million, almost three times as much as the sum
distributed in the previous year. This spectacular
rise can be attributed, to a large extent, to the
Czech affiliates of international publishing com-
panies. The chart shows a con-siderable rise in
shares distributed to the top three categories and
a substantial decrease in the category of begin-
ners.

The five-fold increase achieved over the last

four years surpassed even the optimistic expecta-
tions of OSA. At the same time, gloomy predic-
tions of 1992 and 1993 that OSA would stifle the
growth of new music publishers have been clear-
ly refuted.

In 1997, 383 new publishing contracts on the
use of 1237 works were registered. We can expect
the successful development of music publishing
business to continue in the following years,
although it will probably not achieve the dra-
matic growth rates of 1994 and 1995, the boom
years in musical contracts.
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July 1994 will certainly be remembered in the
history of Czech theater. In that month, the
Czech audience could see a Broadway-style the-
ater production for the first time. The producer
found the money, rented a theater, chose a musi-
cal to be played. He could not now how long it
would run - a couple of days, months, or, like
the London production of Cats, for more than fif-
teen years? Now, four years later, the two great-
est musical productions in Czech history, Jesus
Christ Superstar and Dracula, have closed. The
reason was certainly not a lack of interest. The
former musical was on for almost four years. It
scored more than twelve hundred performances,
while the latter ran for two and a half years. The
two productions were seen by over a million of
people. It was especially Dracula as well as
another original Czech musical Pied Piper that
scored considerable success. Interest has been
shown in their performances to be given in
Korea, Germany and Belgium.

The successful producers intend to follow up
soon with new stagings. It is obvious now that
independent musical productions are very risky
but potentially very lucrative even in Czechia, a
country without strong tradition of musicals,
experienced actors, venues, and, last but not
least, a country with limited market only.

To many, the success-story of Czech musical
producers seems unbelievable.

The world of great musical productions was
taboo until the 1989 revolution. Not even screen-
ed versions had been shown in Czechia and so
many fans traveled as far as to Budapest to see
movie versions of Hair and Jesus Christ
Superstar. Occasional productions at the Karlin
Musical Theater in Prague gave no indication to
the Czech musical fans of the craze triggered in
the United States in the 1950s by My Fair Lady.
With 1970s blockbusters of Andrew Lloyd
Webber, the wave reached the shores of Britain.

The beginnings of musical in the postwar
years were promising. In 1948, the Prague pro-
duction of Finian’s Rainbow was praised as the
first successful staging of an American-style
musical on the European continent. However,
the communist regime put a stop to this

promising development which continued the
tradition of prewar Osvobozené Divadlo
(Liberated Theater) and which was to inspire the
Semafor theater in the 1960s. Some repertory
theaters attempted at musical productions, try-
ing, first of all, to avoid any risks larger than in
common drama productions. No wonder that
musicologist Ivo Osolsobé drew a bleak picture
of Czechoslovak musical scene in his 1968 book
Musikal.

Reservations remained even after 1989 when
private enterprise began to develop and when
the theatrical scene diversified. As it is testified
to by experts, musicals cannot be produced
without an all-out effort. There are high
demands posed on the location, performers as
well as the production team. All of this costs a
lot of money. The Prague producers of the world-
-famous Jesus Christ Superstar could hope in the
return of their large investment. The Nota Bene
Musical production company showed even more
courage in its investment of no less than K¢ 20
million (approximately $600,000 U.S.) into
Dracula, the original Czech musical by Karel
Svoboda, Richard Hess and Zdenék Borovec. Its
producers explain their decision to try a new
musical by their wish to avoid difficult and
protracted license negotiations which would be
needed to obtain permission to stage a well-
-established piece. After 1989, the Nota Bene
was the only company that could continue their
earlier efforts. Already before the revolution, it
produced the UNO dancing group. Later, in free-
dom already, it staged West Side Story at Karlin
Theater, getting precious experience with fund-
-raising and persuading potential sponsors that
such an investment would pay. Even today it is
difficult to find affluent people or companies
ready to take risks, with the proceeds to be
shared only later. In spite of such problems, the
Nota Bene scored considerable success with
Dracula.

It is yet by no means easy to obtain original
material of high quality and find investors to
support a really good production not marred by
improper savings. Only a few years ago, there
was a pressing shortage of good actors and



singers. Musical acting had been largely un-
known in Czechia and the only schools with
specialist musical departments were the Janacek
Academy in Brno and the Jaroslav Jezek School
of Music in Prague. Still, the productions of
Dracula, Jesus Christ Superstar and Pied Piper
and the Brno production of West Side Story
employed at one moment more than two hun-
dred performing artists.

Not long ago auditions took place for the pro-
duction of Evita. Interest was so tremendous that
several new audition sessions had to be added.
There were very many people who wished to try
their luck. Although most had to be turned
down, there were some natural talents who
succeeded. The best participants were of excep-
tionally high quality. In the present situation,
when it is quite difficult for freelance singers to
make their living, musicals offer a good employ-
ment even to professional singers. Ta Fantastika
company is preparing Caligula, Nota Bene The
Count of Monte Christo, and Michael
Prostéjovsky is preparing a musical version of
Dvorak’s Rusalka.

There is no doubt that more production
teams will arise which will try their luck with
original Czech musicals. There is a great com-
petition for locations where new musical pro-
ductions could be staged. Prostéjovsky has been
reconstructing one of the halls in the HoleSovice
Market Place, a former stockyard, The Nota Bene
group prevailed over the Musical company in a
competition for the Pyramid theater, and the lat-
ter company has been adapting for its needs the
U Hybernt building. Another company has
shown interest in the purchase or lease of the
Broadway cinema in downtown Prague for ex-
clusive presentations of musicals there.

Although the Czech production companies
are competing sharply, they all will admit — off
the record — that they wish their rivals best. The
fans of musicals perceive all the above produc-
tions as a part of a single effort. The bosses of
Czech musical are well aware of the fact that
they are sailing aboard of the same ship.

Milan Tesar




i

!

I\
il

e
| i
=#

|

4

Part llI
1946 — 1956

&

~

S———— L

Like in the rest of society, OSA was imbued
with postwar enthusiastic optimism in 1946.
During that year, contacts were renewed with
foreign copyright protection organizations. On
the last day of 1946, OSA informed the
Czechoslovak Statistical Office that it had “293
members, fifty-five employees and one building
with twenty-eight rooms. It uses twenty and
leases eight”.

For the whole of 1947 and during the first
half of 1948, a “small-scale” reconstruction of
the OSA building took place at the cost of almost
K¢s 1 million. At that time, the sum represented
one-twentieth of yearly collections. Today it
would correspond to K¢ 17 million (approxi-
mately US $ 0.5 million). The street-level store
was replaced with offices and the building took
roughly the present-day shape. Immediately the-
reafter a “large-scale” reconstruction began,
changing internal subdivisions.

On February 26 and 27, immediately after the
Communist coup in 1948, two “Action
Committees” of the Communist-dominated
National Front were set up of the management
and employees, respectively. The two commit-

tees merged on March 3, 1948. The new commit-
tee was presided by dr. Tomések. With no delay
purges of “politically backward employees”
began. The documents show that although the
purges were ruthless, their scale was limited.

In 1948, OSA processed 132 requests for the
use of music and detected 37,864 unreported
productions. Statistics show that in the produc-
tions the totals of 43,700 programs and 695,693
works were used. Moreover, the radio used
81,804 works of music and the production of
phonograph records, at that time controlled by
OSA, surpassed 4 million discs.

In 1949, the Central Action Committee of the
National Front gave its consent to the dissolu-
tion of OSA’s Action Committee. It stated that
“in cooperation with the Central Council of
Cooperatives, the personal composition of the
new board headed by dr. Tomasek has been ap-
proved”. Dr. Tomasek, the head of the Action
Committee, became director of OSA. He re-
mained in this position for the next six years.

Similarly to wartime conditions, no general
assembly of OSA met in 1949 because “relevant
bodies” had not been able to approve the new
statutes of OSA in time. The new statutes made
OSA a “people’s cooperative”. Like during the
war, virtually all personal contacts with foreign
countries were discontinued. The annual report,
until then published every year, was issued in
1950 only, covering also two previous years. On
the other hand, as a result of the wholesale ban-
ning of private legal partnerships, two excellent
lawyers, dr. Jiti Novotny and dr. Valenta, were
able to join OSA.

In 1950, OSA had to adopt a system of “direct
planning”, which required it to submit for ap-
proval plans of costs and incomes. The fulfill-
ment of plan targets was to be evaluated sub-
sequently. The economic performance was no
more assessed by the criteria of the costs and
incomes of the previous year but in relation to
the current year’s plan. Only percentages of plan
fulfillment were relevant in such analyses. As a
result, the lower (and more realistic) plan targets
enabled to cover up the real decrease in in-
comes.



In 1951, the government and ministerial offi-
cials of Czechoslovakia and other so-called
“People’s Democracies” entered negotiations on
the termination of the membership of their
countries in the Berne Union. The reason for this
was the fact that the Soviet Union was not its
signatory. The Soviet Bloc countries had a new
international anti-convention in mind, with the
Soviet Union as a member. However, all non-
-Soviet members of the bloc were afraid that
they would lose their hard currency earnings
from the West and so the Soviet designs failed.
As a rapid depletion of hard currency reserves
was taking place then, ideology had to budge.
On June 22, 1951, the general assembly of OSA
was held in Prague. Under open pressure, OSA
changed its legal status to that of a people’s co-
operative. Publishers of music disappeared then
from the new board as well as from OSA, to
return to these bodies after forty long years. In
the minutes of the assembly, there is just a brief
statement to the effect that due to social changes
a sharp decrease in payments and royalties was
taking place. The decrease continued in sub-
sequent years to achieve level of 1951 just after
three years.

Only 64 members, probably the lowest num-
ber in OSA’s history, took part in the general as-
sembly held in June 1952. It was stated there
that the decrease in incomes had continued and
that the number of productions had dropped by
thirteen thousand. Fortunately, the social and
economic position of OSA at that difficult peri-
od was much strengthened by the contracts with
the Czechoslovak Radio, Czechoslovak Film
Industry and the nationalized record-makers.
Throughout 1952, OSA tried to prevent a further
decrease in incomes and, at the same time, it
struggled to influence the new, socialist copy-
right law which was adopted on New Year’s Eve
and was published as Act No. 115/53.

The above Act emphasized the personal
rather than property aspect of the copyright, in-
troducing a number of possibilities for the state
to intervene. In paragraph 1 already, it declared
that its aim was, among other things, “to inspire
ideological creativity serving the interests of the

and to make art “an effective instru-

people...”
ment to assist in the construction of a socialist

society”. The Ministry of Culture was entitled by
the Act to issue arbitrary rates to set authors roy-
alties as well as to give consent to the use of the
work even against author’s will, etc. At the same
time, the Act made it possible to set up cultural
funds. It established a new principle, separating
the ownership of author’s rights (which it de-
clared inalienable and therefore non-transferable)
from the use of his works. The author was al-
lowed to transfer these rights (and only these) to
the user, either directly or through a copyright
organization. This principle was taken over by
the subsequent copyright law and remains
unchanged, in the new circumstances, to this
day. The Act made it possible for the copyright
protection agencies to obtain from the Ministry
of Culture an exclusive license to provide, on
behalf of authors, consent to the use of their
works. The rights-protecting agencies were sub-
jected to the above Ministry and were, at the
same time, removed from the auspices of the
Central Council of Cooperatives.

In June 1953, a drastic monetary reform took
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place in Czechoslovakia. It had severe con-
sequences for OSA members, too. Just like all
bank savings nationwide, all the unpaid royal-
ties were recalculated and reduced at a ratio of 1
to 50, while the prices of all the goods and serv-
ices were decreased at a ratio of 1 to 5 only. As
the wages and salaries of employees were gen-
erally paid out at a ratio of 1 to 5, OSA asked the
Ministry of Finance for the same treatment, argu-
ing that in a socialist society the authors royal-
ties come very close to wages. However, the
Ministry flatly rejected OSA’s request. The au-
thors represented were taken aghast when they
learned that the immense decrease in their royal-
ties was further aggravated by a sharp decrease
in proceeds for public performances by 13 per-
cent, or K¢s 3.8 million. The authors were in-
vited to approve of a plan decreased to Kés 46
million and to “tighten their belts temporarily”.
The timing of the monetary reform was especial-
ly harsh for OSA due to the fact that at that time
the economic year still ended at the end of June.
The annual assembly in 1953 decided to adjust
the economic year to regular calendar. At the
same time, the authors scrapped the OSA
Supporting Fund “because it had become use-
less”. In fact, it fell victim to the monetary
reform.

The 1953 Copyright Act had also one positive
feature. Ahead of all the other countries of the
Soviet bloc for many years, it introduced the
protection of the rights of performers.
Subsequently the OSVU (Organization for the
Protection of Performers) was founded. In con-
trast to the present arrangement, the protection
did not cover producers of sound recordings.
Within the framework of one of many futile cam-
paigns against red tape which led to the liquida-
tion of many offices and institutions, OSVU was
placed under the auspices of OSA. In the natio-
nal planning system, OSA became OSVU'’s “me-
dium management level”. There was a fault in

this seemingly perfect facade, however: for more
than forty years of the totalitarian regime,
the state proved unable to issue official rates
regulating royalties which the performers should
get for discotheque and other public perform-
ances of their recorded works, and for more than
35 years OSVU’s activities were limited to con-
tracts with radio and record companies, to
which television was added later.

In spite of all the above inadequacies, the
new Act brought positive practical results.
OSA’s annual report for 1954 stated that the col-
lections of OSA had risen by Ké&s 15.9 million,
i.e. by as many as 44.7 percent! This fact is a
more telling testimony of the decline of the pre-
ceding years than anything else. The change of
the legal framework introduced an 8 percent
retirement benefit tax. OSA members paid it in
addition to the tax imposed on literary and artis-
tic activities.

In the fall of 1955, director Toméasek left OSA.
As his temporary successor, Jifi Novotny was ap-
pointed. It is his merit that after a period of im-
posed international isolation of OSA and politi-
cal changes in the USSR (so-called “thaw”) it
was possible for OSA to obtain permission to
participate in the CISAC Congress in Hamburg,
Germany. In the course of 1955, OSVU estab-
lished its organizational structures so that its
founding assembly could take place on
December 30.

The year 1956 was full of hopes at the begin-
ning. This can be seen, among other things, from
the fact that OSA’s general assembly was able to
host a record number of twenty-one visitors from
other institutions. The next installment of our
story will show, however, that almost all the
hopes of that year were to be thwarted.

JUDr. Josef Slanina
CEO

INTERNATIONAL CONNECTIONS OF OSA IN 1997

In 1997, OSA took its part in the activities of
CISAC and BIEM, the two non-governmental in-
ternational associations which it co-founded.
OSA participated in an important session
of the European Committee of CISAC in
Ljubljana, Slovenia. Moreover, the OSA director
participated in the second seminar on CIS
program held in Paris.

OSA delegates participated in the sessions
of CISAC commissions that are directly relevant
to OSA’s activities: the Commission of Public
Relations (which is also preparing the next
CISAC congress), the Licensing Commission, and

the CIADLV Commission (discussing audiovisual
use of music). The OSA director also participated
in the meeting of directors of East European as-
sociations which face some parallel problems,
especially in dealing with major international
publishers.

The total of six OSA workers participated in
these sessions abroad. Another event, the session
of the CISACV (technical commission for radio
and television), took place in Prague. This choice
of venue enabled participation of other persons
who were taking part in the parallel PHARE semi-
nar.



The above sessions have contributed to OSA’s
daily activities and helped to strengthen the posi-
tion of Czech music abroad. The importance of
contacts with international organizations has
been confirmed by the record level of royalties
paid by foreign users. Like its foreign partners,
OSA believes that the use of music abroad must
be supported by continual exchange of informa-
tion.

During 1997, OSA welcomed a number of
foreign visitors. Some of these visits, especially
those concerning mechanical rights, were on
inspection tours. Most importantly, early in 1998
the preparations taken during the previous year
resulted in a visit of Ms. McBride, the director of
the CIS world musical center for digital number-
ing of musical works, who came in the accompa-
niment of her assistant.

During 1996, mutual relations of music rights
protecting  organizations  suffered substan-
tial deterioration. The situation improved again
in 1997 after the settlement of the dispute between
the Dutch STEMRA with the British MCPS. In the
dispute, two opposing camps of copyright organi-
zations formed. The original level of friendly rela-
tions had not been achieved by the very end of
the year, however, as BIEM and IFPI failed to
make a new agreement with IFPI on the use of
recorded music sold by retail trade, the agree-
ment was finally reached in the first days of 1998.

The foreign department of OSA paid great ef-
forts during 1997 to renew some contracts which
had been affected by political or other changes
and to enter in new contracts. OSA succeeded in
renewing contract with the SOKOJ (Yugoslavia),
JASRAC (Japan), and the SODRAC (Canada). New
contracts were signed with SOCOM (Macedonia)
and SACM (Mexico). Correspondence on some
stipulations of existing contracts has been going
on with SGAE, SESAC, STEF and TEOSTO as
well as with newly founded SACVEN (Venezu-
ela), FILSCAP (Philippines), KOMCA (South
Korea), SAZAS (Slovenia), SCD (Chile), and
SESAC (USA).

Apart from contractual relations, OSA has had
for decades gentlemen agreements providing for
the exchange of royalties with several small part-
ners in those countries where Czech music is
used on a limited scale only and whose works are
little used in Czechia.

The discipline of mutual payments has in-
creased as against recent years. A certain im-
provement has been observed even in cooperati-
on with former Comecon countries.

The prospects of international cooperation in
1998 are good. It must be emphasized, however,
that its elements are less calculable and control-
lable than future Czech developments. In some

countries our partners have recorded for the third
consecutive year a stagnation of collections or
even their moderate decrease, in others consider-
able growth has continued. OSA is very proud of
the fact that even in countries hit by stagnation
(e.g. Switzerland) the royalties for Czech music
have grown on both relative and absolute terms.
In the countries with moderate growth (e. g.
Germany) the collections for Czech music have
been both relatively and absolutely higher than
their countries overall growth rates. There were
different results in various genres, however,
while classical music was expectedly successful,
the Czech brass band music continued in the gra-
dual decline of its international position.

The collections for the use of our music a-
broad have reached one quarter of the OSA total.
This is due to the fact that the level of incomes
and general affluence in the Czech Republic is
lower than in Western countries. This overall eco-
nomic situation imposes limits on collections
from domestic users. Such a discrepancy exists
not only between the member states of the
European Union and Czechia; there is a similar
gap between the latter and her eastern neighbors,
like Slovakia or Poland.

JUDr. Josef Slanina
CEO
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PRACOVISTE 0OSA

PRAHA

Cs. armady 20
160 56 PRAHA 6
tel.: (02) 2031 5111
fax: (02) 312 30 73
e-mail: osa@osa.cz

Basty 8
602 00 BRNO
tel.: (05) 4221 5789
fax : (05) 4221 5788

HRANICE NA MORAVE

Hotel Cementar
8. kvétna 1850
753 01 HRANICE NA MORAVE
tel.: (0642) 205 818
fax: (0642) 203 818

KARLOVY VARY

Na vyhlidce 53
360 01 KARLOVY VARY
tel./fax: (017) 311 62 54
nebo (017) 311 62 55

CESKE BUDEJOVICE

c/o Metropol, s.r.0.
Senovazné nam. 2
370 21 CESKE BUDEJOVICE
tel./fax: (038) 59 906
nebo (038) 59 908

HAVLICKUV BROD

Na Ostroveée 28
580 01 HAVLICKUV BROD
tel.: (0451) 424 080
fax: (0451) 424 090
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